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Beinaschi began his training in Turin in the studio of a “Monsù Spirito” of whom almost 

no information has survived. By 1652 he was in Rome, as demonstrated by the date on an 

engraving by his hand that reproduces a Holy Family painted by Giovanni Domenico 

Cerrini which the young Beinaschi dedicated to the Duke of Milan. While in Rome 

Beinaschi regularly visited the studio of Pietro del Po. Dating from this early period are 

works such as The Annunciation, The Crucifixion and The Archangel Michael defeating the rebel 

Angels for the monastery of San Bonaventura al Palatino; the fresco of the Allegory of 

Fortitude for the ceiling on the left aisle in the church of San Carlo al Corso; and the 

paintings of Daniel in the Lions’ Den and The Raising of Lazarus for the choir of Santa Maria 

del Suffragio (ca. 1662). 

 

These early Roman compositions reveal the influence of the work of Giovanni Lanfranco 

and it is likely that the present Prometheus enchained dates from this period in the artist’s 

career. Beinaschi subsequently moved to Naples, as demonstrated by the fact that in 1664 

he is known to have been working in the church of San Nicola alla Dogana where he 

produced a series of paintings on the life of Saint Nicholas (all now lost). Other works 

produced by the artist in Naples are in the churches of Santa Maria di Loreto, the Miracoli 

and the Santissimo Sacramento. 
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In his Vite Bernardo de’Dominici divided Beinaschi’s works between two different figures 

due to the evident differences between his Roman and Neapolitan output. However, the 

numerous drawings by the artist in various European collections, including the British 

Museum, the Victoria and Albert Museum, the Gabinetto Nazionale delle Stampe (Rome), 

the Graphische Sammlung, and the Musée du Louvre clearly demonstrate that this is a 

single, multifaceted and evolving artist. 

 

Beinaschi had a daughter, Angela, who was born in Turin in 1666 and died in Rome in 

1746. She was also a painter and her portraits were highly esteemed among contemporaries 

although sadly none are now known.  

 

 


