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Canon, bishop of Oviedo, archbishop of Valencia, Santiago and Seville, inquisitor general 

and rector of the University of Salamanca, Ambrosio Ignacio Spínola y Guzmán belonged 

to the illustrious Spínola family, originally from Italy and settled in Spain. The son of Diego 

Mesía y Guzmán - Marquis of Leganés y Morata - and Policena Spínola - sister of Cardinal 

Agustín Spínola - at the age of seven he lost his mother and his relative the Count-Duke of 

Olivares took him to the Court to serve as a boy to Prince Baltasar Carlos. Shortly afterwards, 

his uncle, the cardinal, appointed archbishop of Santiago de Compostela on 23rd October 

1630, took him with him when he entered the capital of the diocese in mid-April 1635 and 

conferred on him the first clerical tonsure, and with a dispensation of age, granted by Pope 

Urban VIII, because he was only eleven years old, he was granted a canonry, adding the 

dignity of prior of Compostela cathedral. 

 

Ambrosio studied arts at the university and college of Maese Rodrigo in Seville and was 

appointed canon and archdeacon of the Queen. He then went to Salamanca to complete his 

studies, graduating in Theology and Canons, becoming, in 1652, rector of that famous 

university. Sometime later he was a canon of the Primate Cathedral of Toledo, was ordained 

to the priesthood in 1656 and was appointed Inquisitor, in which post he gave proof of his 

talent and virtue. 

 

As Navarrete points out in his recent monograph on Murillo, the link between the artist and 

Spinola was probably their mutual friend Canon Justino de Neve, a patron who effectively 

conveyed his religious beliefs and found in Murillo the perfect vehicle for publicizing his 

devotions. It is known that the artist painted his portrait, which appeared in the 1687 

inventory of Juan Arias de Saavedra, Marquis of Moscoso. The archbishop is portrayed 

within the usual frame simulating the usual false decorative border, but the work bears an 

inscription with the date 1684, which was added later, as it must have been painted before 

1682, the year of Murillo's death. Its composition was copied by Pedro Núñez de 

Villavicencio for the print published in 1681, although probably on the model of the Murillo 

that belonged to the Marquis of Moscoso (Fig. 1). 
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Fig. 1 


